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Abstract:

During the spring and summer of 2023, | visited my hometown Veria to undertake preliminary research on
endangered-language heritage performance with funding from the Welsh Government’s Taith programme.
During my visit, | worked closely with the Folklore Association of Vlachs of Veria, observed their work, and
participated in their heritage performance, learning not only about the communities’ cultural heritage but also
about my own personal heritage. Based on empirical research, observations, personal experience and practice
research, this paper focuses on the use of supertitles and multimedia projection as a translation strategy to
safeguard endangered languages, traditions, and cultures. In particular, | discuss the case of Vlach-language
theatre play La Cdshiari (Xto Tvpokoucio / In the Dairy) by Takis Georgiou (playwright and director),
performed on 28 May 2023 with Greek supertitles. Here, both the original text and translation are written by
the same author simultaneously, self-translation (see Grutman & Van Bolderen, 2014), rather than translated
by a different person; ‘an extreme case of the author/work — translator/work dialectic’ (Tanqueiro, 2000, p. 63).
It is then enriched by other members of the community contributions, who either identify a more appropriate
Vlach word or correct the translation to allow for a clearer meaning to be made, which can be seen as an
interlinear and group-dialectic approach to translation. As Geraldine Brodie notes, ‘[t]he intermedial
performance of surtitles positions surtitles within new media dramaturgy, creating a form of interlinear
translation’ (Brodie, 2020, p. 450). Indeed, new technologies allow intermedial approaches in supertitled
theatre, reaching beyond textual aspects.
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Introduction: The Folklore Association of VVlachs of Veria

During the spring and summer of 2023, | visited my hometown Veria?, also known as Little

1 Veria is a city in Central Makedonia, in northern Greece, with a population of 29.669 (based on the 2021
Greek census). Despite its small size, Veria embraces a variety of subcultures and sublanguages, including


mailto:christina.papagiannouli@southwales.ac.uk
https://orcid.org/0000-0001-6686-3181
https://doi.org/10.59045/nalans.2025.55

Christina Papagiannouli / Journal of Narrative and Language Studies - Volume XI1 2024 - Issue 26

Jerusalem of Greece, to undertake preliminary research on endangered-language heritage
performance with funding from the Welsh Government’s Taith programme. Linguists are
warning that 60-90% of the world’s languages could be extinct by the end of this century,
with languages declining faster than ever before (Crystal, 2002; Nettle & Romaine, 2000;
Romaine, 2007; Bisang et al., 2007; Austin & Sallabank, 2011; Dalby, 2003). Thus,
researching strategies to transmit and preserve endangered languages is critical, especially in
Europe, where more than two thirds of European languages are listed in UNESCO’s Atlas of
the World’s Languages in Danger? as ‘vulnerable’ to ‘severely endangered.” Based on
empirical research, observations, personal experience, practice research and interviews with
key stakeholders, this paper focuses on the use of supertitles and multimedia projection as a
translation strategy to safeguard endangered languages, traditions, and cultures.

During this visit | managed to build deep and meaningful connections with the Folklore
Association of Vlachs of Veria (X0iloyog Bldywv Bépoiag) and the Euxeinos Pontic Club of
Veria (Evéeivoc Aéoyn Bépoiog), actively impacting on their cultural heritage performance
strategies, supporting them to transmit and preserve their endangered languages,
Vlach/Aromanian and Pontic Greek respectively. | am not going to discuss the work of
Euxeinos Pontic Club of Veria in this article, as supertitles are not used in Pontic Greek
performances; the language/dialect is an endangered variety of ancient and modern Greek
and local audiences can understand most of the dialogues. Instead, | will focus on the case of
the Folklore Association of Vlachs of Veria and the Vlach-language theatre play La Cashiari
by Takis Georgiou (playwright and director), performed on 28 May 2023 with Greek
supertitles.

Formed in 1981, the Folklore Association of Vlachs of Veria® (henceforth referred to
as the Association) aims to record the customs, (historical) traditions and their folklore
elements, as well as to safeguard and preserve the Vlach language; a language with over ten
centuries of existence that is in danger of disappearing within two decades (Gkalaitsis, 2023).
According to linguists Alexandra Prentza and Maria Kaltsa (2020), in the context of Vlach-
language endangerment, the Greek variety of Vlach language is in even more critical
situation, with the danger of disappearing within one generation: “VA [Vlach Aromanian]
has been reported as an endangered language by a number of researchers throughout the years
(e.g., Katsanis 1977, Kramer 1987, Katsanis and Dinas 1990, Trudgill 1992a, 1992b, Greek
Helsinki Monitor Report 1995, Dahmen 1997, Sella-Mazi 1997, Trudgill 2000,
Koufogiorgou 2007 [as cited in Prentza & Kaltsa, 2020]). Additionally, in the Atlas of
Europe’s endangered languages as well as in the UNESCO Atlas of the World’s Languages
in Danger (Moseley, 2010 [as cited in Prentza & Kaltsa, 2020]), VA is presented as an
endangered language in the area of Greece. In the case of the UNESCO Atlas, the state of
endangerment varies from definitely endangered to severely endangered depending on the
variety’ (Prentza & Kaltsa, 2020, p. 628).

Alarmed by the endangerment severity of the Greek variety of Vlach language, the
Association operates a range of departments, including costume, dance, singing (choir) and
theatre, and it collects and records folklore material, including songs, photographs and
folklore artworks. According to Takis Gkalaitsis (personal interview, July 8, 2023), former

Vlach/Aromanian and Pontic Greek. After all, Veria was the second most significant town during ancient
Macedonian years (the tomb of Phillip 1, Alexander the Great's father is in Vergina, which is part of Veria).
Veria was also the capital of Macedonia during the Roman occupation and ‘the third most important city of the
Byzantine Empire, after Constantinople (now Istanbul) and Thessaloniki’ (Greek Tourist Board, 2024).

2 https://en.wal.unesco.org/

3 https://www.vlahoi.gr/
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president of the Association for several years and author of Azo v Zw# twv BAdywv (From
the Life of Vlachs) book, although in 1981 researchers argued that only four Vlach-language
songs exist, today there are over 500 songs, emphasising on the importance of the
Association’s existence and the work of its volunteers. As a result, the Association has a
scientific committee and a rich archive for ‘the researcher of the future’ (T. Gkalaitsis,
personal interview, July 8, 2023), based at The House of Vlachs (see Figure 1), a building
donated from local Vlachs.

Figure 1: Photos of the The House of Vlachs and its library, Papagiannouli, 2023

The House of Vlachs has a library, a museum, a cloakroom with traditional Vlach
costumes for women and men of all ages, meeting rooms, offices, rehearsal spaces and a
projector room. The Association organises school tours, leads sessions on Vlach language,
theatre, dance, craft making and iconography. Surprisingly, all this rich and significant work
is supported by volunteers, members of the Association, with minimum financial resources,
mainly coming from donations from local Vlachs*. Vlachs are famous for their philanthropy;
all the Great donors to re-built Greece as a nation were Vlachs, but one (T. Gkalaitsis,
personal interview, July 8, 2023).

During the empirical phase of this research project, | attended Vlach-language classes,
observed association meetings and had meaningful discussions with community leaders and
key stakeholders, allowing knowledge sharing and exchange. | then actively engaged in the
preparations and rehearsals of the La Cdshiari (2to Tovpokousio / In the Dairy) play,
supporting the director and the community in the delivery of the heritage performance. By
observing the work of the Association and participating in their heritage performance, |
learned not only about the community’s cultural heritage but also about my own personal
heritage. The surname Papagiannouli is a Vlach surname. My father, M.D. Nikolaos
Papagiannoulis (see Figure 2), grew up in a bilingual environment, speaking both Greek and

4| discovered that before moving to The House of Vlachs, the Association would meet for rehearsals at my
grandad’s empty shop, who granted the space to the Association for its needs.
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Vlach languages, and he spent his youth summers at Xerolivado, one of the Vlach villages in
Vermio mountain, near Veria. When | visited the Folklore Association of Vlachs of Veria |
was welcomed with many stories and anecdotes about my father, family photos, and organic
mountain tea collected from his village. According to Takis Gkalaitsis (personal interview,
July 8, 2023), those with the surname Papagiannouli are really good dancers with unique
skills. Besides, “Vlachs first learn to dance and then to walk. First to sing and then to speak”
(T. Gkalaitsis, personal interview, July 8, 2023).

Figure 2: Pictures of M.D. Nikolaos Papagiannoulis at Xerolivado with his family, from his
personal collection.

The La Céashiari® case

Takis Georgiou wrote the play La Cdashiari in 2023 for the Association as a means of
preserving, safeguarding and widening the use of the Vlach language. As he mentioned in
his opening statement before the performance on 28 May, theatre performances, together
with songs, poems, fairy tales, jokes and teaching the Vlach language are all part of the effort
the Association has been making to safeguard the Vlach language: ‘Specifically, we seek, on
the one hand, for those who know the language to bring to their memory hearings of their
mother tongue, and on the other hand, to give the opportunity to those who do not know it to
come into contact, through their participation in the performance, with the language of their
ancestors. At the same time, we hope that it will be an occasion, especially for young children,

5 This chapter contains extracts from the unpublished La Cdshiari play in Vlach, Greek and English
languages. | have used the original Vlach and Greek versions as written by the author, Takis Georgiou, and
translated the Greek version into English for the purposes of this essay. The Vlach language version is a
portmanteau of Greek and Latin alphabets.
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to reflect on the issue of the language that is being lost helplessly day by day’ (Georgiou,
2023).

The La Cashiari play portrays the life of Vlachs cheesemakers in the 1960s, referring
to the daily life of the Vlachs of the village and the farm, their jobs and their habits. It takes
place in one of the many large cheese-making shops in the village, which, in addition to the
processing of dairy products, was also a point of reference for family issues, solving village
problems, a place for meetings and social criticism (Georgiou, 2023). Gousias, the main
character and owner of the cheese shop, invites his family, co-workers and customers to a
feast for his birthday. While the protagonists eat cheese, Vlach spinach pie and drink
tsipouro®, they narrate stories, tell anecdotes, make jokes to each other, sing and dance Vlach
songs.

The intertextuality of the text is evidenced throughout the play, bringing into life Vlach
myths, stories, poems and songs, as well as real facts of the performers themselves. For
instance, Stergio - Gousias’ helper - mentions in the play:

16 e opvtdi tov Appnvicilt, Eyo yevviOnka omv | was born in Albania in the

T0V  Yoapo Aovovia Vil
AdKhov Movloxké, VTl
napivtla appapvit o1-vtl Eau
apprredi OpUAVEDTL.
Xoapovue €006TL GLACTPATGL
YAMOUETPL VTl Ao
povactéprov Apdevitoa, 100
c-a@Ad Ao ovva viilu cldmtt
00Tt Tprotlatot ovva, mpdta
oppavedkad  okplipt  Kov
YKAPTGEDTL yphupott:
“Bipype Movpo-A toopveli
wpe Tpe VOi TeEkeTOGGAO.”

AlBavia 610 Y0p1d Aovovia
o1 meproyn g Movlakiig,
and yoveic PAdyovg Kot amd
oavtovg Epada ta PAGyca. To
xoptd pov Ppiokeron 16
YAMOUETPOL ATt TO LOVAGTNPL
mg  Apdevitcag,  Omov
Bpébnke to 1731, n wpan
BAbywkn ypaon pHe EAANVIKA
ypappota:  “TlapBévoc n
untépa Tov ®eov 0ENGOL Y
€ULAG TOLG AUOPTOAOVG.”

village of Lushnja in the area
of Mouzakia, to Vlach
parents and from them I

learned  Aromanian. My
village is located 16
kilometres from the
monastery  of  Ardenica,

where the first Vlach script
with Greek letters was found
in 1731: “Virgin mother of
God, pray for us sinners”.

This draws both from the true origin of the performer, Periklibeta Daja (who portraits
Stergio), as well as from the fact that the oldest known text in the Aromanian (Vlach)
language, a short pray in Greek alphabet, is located in the Christian Orthodox monastery in

Adenica, now in Albania.

Moreover, the play draws from true stories related to cheese making and its importance
for the economy of the VVIach community. As Takis Georgiou (personal interview, March 23,
2024) emphasises, there used to be over a hundred sheep sheds in Xerolivado, now there is

only one left in the village:

AtcéM dvu toe eapd (Opt ©
aeAtt  AoOKpov  G-YapvEoTL
Qovpeda, KAGLEPAL
aokamapa HoOATA Aovul VTl
etoyL, K4 poOAtod  aQAd
Aovkpov axkAd. No  eopd
LaoTOVPAOL VTl KAGKAPAAOV.
ABed kov élov oV KdApa

Exeiva ta gpoévia mov Ntav
d0oKOAN Vo Bpelg dovAEld va
taicelg v oKoyéveln, To
TupoKoueia. YAITwooV TOAD
KOGUO Ot TNV QTAOYEL, YIOTL
TOALOL  €VPNOKAY  OOVLAELL
ekel. No  dodieve o
kaoepopdotopas. Eixe pall

In those years when it was
difficult to find a job to feed
the family, the cheese
factory saved many people
from poverty, because many
found work there. There was
the kasseri-cheese expert. He
also had a kalfa with him to

® Tsipouro is a popular Greek grape-distilled spirit made from solid remains of the grape pressing process in

winemaking.
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toe A otlovtd .Eapd ot
O0TGEAOV T0€ avtprrla
UTAGAOVAOD, VIl KApL ©-
avipd kackapdiov. Aovkpd
KAGLAPAOL  KAPL  OYKALYKA
Kbdolov ot ykilapAov Kap
tpatled OVUTOVA, OKOLTEA
ykila o1 t{apAov To€ apuaved
Aov vtavted Ao optot. Eapd
Ol KOQWAPAOL Kop AOLKPA
KaAdOa, obv AOVKPOL
HOVATOL YKPEOL Ao KAGldpt.
[..] B&i o-t0a tlakov Alrco,
Ka Tivt il po viikov, ka 00d
TOV Yoapa afed LoOATL KATpL,
01, pap Kyaiatl or- povATL
kaowpy, ov 1latol  o©-
KaAvVTIKAOV,<<E1povAipfad

Aéhe yodpad poedrta, Kov
Kaocweph  apPapirykdra>>.
Kdaohov, Kaokapaiov,

uratllov o1-AATL T6€ G-0vTpa
KOV AQTTL, VOU G-TGLE pHAYKL
0V ToLTOV BoAkdaviov, pa
atlloovtled  ol-madv  Tov
Apépika. MobvAtoa pactoupt
VIl Ao KAGLEPM  OvOodoTPL
edpd ordpvtdrg tov tovTA
Aobvpea, okoi ovv  Adio
apélov Aovkpd tov X1pfit ot
ovv dAtov Tov Povpavit. [...]
Avtoboov  apivit  Airoco,
KOVLL VU-O0GTOVVEQ TATOAVLL,
Kaviov, ampodmeo Ao ovva

viau VOOOLGOUTL
tpratlatg(1930), Kpicea
IKOVOUIKOL  TGE  Umatol

Apépika o1 to0Td AoVuEQ,
Bivi o1 a0d tov I'kaptoit ot
KyatdlA vov oted 10€ O©-
avTapt  Kov pagoviea.
KdaoAiov oc-ampivted o1 Aov
apkd Ao moptol. Tagpdrea
10€ matcapa povAtca
Kyaiatl vt Bépu  eapd
HOVATOL YKpEQOL, KA Kipovpa
10014 afedpeara.

T0V éva KOAQPO TOL TOV
BonBovoe. Htav kot ekeivog
oV O0VAELE TO UTOCKL, OO
TO Omol0 YvOTOV TO KAGEPL
AobAeve Kot O TVPOKOUOG
mov ennle to Tupl Kot oTOC
mov Tpafovce to Povrtuvpo,
éPyale v ovpda Kol TO
YAPO OV OMOUEVE TO E£OVE
ota. yovpovvia. ‘Hrtov wot
avtdg mov JoVAEVE HE TO
KaAdOL pio woAv Papid oto
Tupokopeio. [..] @EAm vo cov
o Altolo, ywti eob gioal
mo KpoOg, OTL €0 OTO
YopLo glye TWOALG yidia,
npofata, KeYAyldeS Ko
TOALG TupokouEid, TO AgeL
Kol T0 TpOryovdL,
<<EnpoAipado OLOpPPO
YOPLO, TEPLTPIYVPIGUEVO UE
tupokopeio>> To tovpi, TO
Kaoépt, 0 PUmat{log Kot OTL
ywotav amd  yOho, Oev
myowvay povo oe OAa To
BoAkévia, aALG EpTavay Kot

puExpL TNV Apepikn.
[ToAAG pooctopla amd To O1Ka
pog  topoxkopeio,  MTav

Eakovotoi oe GAO TOV KOGLLO,
€101 évag Beiog pov dovAeve
ot ZepPia ko Evag GAAOG
ot Povpavio. [...]

dépve o pvhAun  pov
Afroio, 0nwg pov dmyeito o
ToTEPAG Hov, OTav , YOp®
oto. 1930, m owovopkmn
kpion mov éminge v
Apepikn ko 6Ao Tov KOGO,
NpOe Kot €00 otV

EAMGOO kol ot ToeMykdoeg
dev Néepav TL va KAVOLV e
T TVPOKOUIKE TpoidvTa. To
Tupil YaAobGE Kot To Epryvav
Y Tpoen ota yovpovvio. H
CLUQPOPE OV  VTEGTNGOV
ToALOl ToEAYKAdES amd T
Bépowa Mrav mwolv Popid,
vyt €yacav OAN v

help him. There was also the
one who worked the baski,
from which the kasseri was
made. There was the
cheesemaker who extracted
the cheese and the one who
pulled the butter, took out
the ourda and gave the
remaining garo to the pigs.
There was also the one who
worked with the basket, a
very heavy job. [...]

| want to tell you, Litsio,
because you are younger,
that here in the village there
were many goats, sheeps,
kehagiades and many cheese
factories, as the song says,
<<Xeirolivado beautiful
village, surrounded by
cheese factories>> Cheese,
kasseri, batzios and
everything made from milk,
did not only go to all over the
Balkans, but also reached
America. Many craftsmen
from our cheese factories
were famous all over the
world, so one uncle of mine
worked in  Serbia and
another in Romania. [...]

I remember Litsio, as my
father used to tell me, when,
around 1930, the financial
crisis that struck America
and the whole world came
here to Greece and the
tselingades did not know
what to do with the cheese
products. The cheese spoiled
and was thrown for food in
pigs. Many Tselingas from
Veria  suffered heavily,
because they lost all their
belongings.
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TEPLOVGIN TOVG,.

Apart from autobiographical and historical details, the play also incorporates oral Vlach

literature:

Acmovwvt Kita 610p aomovvi
TO0TG (QovpTAcAL
viifapiiyka  mavad  viElov

pag o1 6epiykd. Acmovvi
Kita 61 Aai Tdolov toe vu-
Burtlovpa OKAMAML  aocedpa
Kavto vViEGov Ao pmicedpka
pag ampivtov o1-i0 ovva
toedpa. Toe o1- pov pdpt Aol
pmoedka, iov 6- LOVTPEGTOA
piviea  o-  kedpt.  T'xpl
(POVPTATAOV. .. aTGEAL
vioiMl toe  G-PapykéoKov.
Nov BétC opume
YAATAGEGKOV. Na VTl
vAmapTL VIl ovcu €GGL OOV
KOV umdppmo. pPépt, TGavL TOL
pava ovv ko KAOTOLT, TOLT-
tout Qovtll vipén(ov) ou
KoL pavuit Aa ként(ov). Nov
Map(ov) 6Khu katpa vovTol,
Kavtd yivt ou- viykpa pivi
Movt kdpArykAov vov 6tdov
oGpa, mava olo0Tca Gl
LOVTPEACKA OV YKA OLVA Gl
o@dka yvivy, obva ykdmov
nwovpapedokd. Eiu  o-
apkapa Toug Tpt pivy, povyka
Kita t€aciov arodutoea, mov
a o-1{atg ovva.. 1o0il vrit-
x04pa, 0¢ UI-0KATCA €Al
vagodpa. ®ov ko (opt mav
ot-Adov tledva. Ope opdrg
Vvoui tpa eovyK vl Aa 01. Ba
o1-At &1 AovkapAt kovpdrtt, Ao
UTGEPIKA VOLI Tpa VOI.

Amyeiton o Kitag  xon
Eavadmyeitar 0Aot ot @ilot
YOPO-YOP® UHEYPL TO OPVAKL
va ynoei. Amyeitar o Kitog
ope @ilot pov, Tt pov gidav
T, pdTio pov €x04¢ o Ppaodv
OTaV YO OTNV EKKANGIO Y10
Vo, aVOY® Kol EY® Eva Kepi.
Ti odaviale peyddn 1
exkAnoio, 6Tov va KottdEelg
TO HVOAO GOV  YAVETOL.
Ddovaée o pilog, avtoi o1 dvO
T podovovv. Agv PBAEmelg
TVPAE YEAVOLV. No amd mépa
and v mwopta Pyaiver Evag
He To Yévid TOL UEYAAQ,
KpOTéEL 6TO YEPL TOL EVa GOV
KOLOOVVL Kol OAO- OAO PEVYEL
UTPOCTA KO E TOL YEPLO TOV
oto otbog. Agv eiyo ta
LTIl LoV TPOG TOL TOL TNYE,
otav  Mpbe kovid  pov.
INKOoveo Vv ykAitoo, oev
kdBopor dpa pEYPL TOL VO
yopicel va pe Koltdéet, v
épaye pia v koAd, pio oto
KEPAAL OAAG ToOUTTOVIGTNKO.
Avtol mécave 6ot o guéva,
eevyo Kita eima tote, péypt
oL va, elg éva, Pynka amwd
TO YOPWO , OG HE TACOLV
avtol éEw. Zoplotnko péEYpt
OV VO TAG® TNV KOPLOT).
Ope adéhero dev elval vo
eevyovpe amd ta mpodParoa.
[Ipéner va €xelg ta mpdrypota
KaBapd, otV ekkAncio dev
glvon Yo gpag.

Kitas tells and retells the
story and all the friends [sit]
around [him] until the lamb
is cooked. Kitas narrates, my
friends, [you will not
believe] what my eyes saw
last night when | went to
churchto light a candle. How

big the church looked,
wherever you look your
mind is lost. A friend

shouted, what are these two
arguing about? Are you
blind, can’t you see they are
chanting. From beyond the
door, a man with a long
beard comes out, holding a
bell in his hand and slowly
walks forward with his hands
on his chest. I couldn’t see
where he went when he came
to me. | picked up the stick,
it was not long until he
turned to look at me, | gave
him one good hit [with the
stick], one on the head but |
got punched. They all fell on
me. Leave Kita, | said then,
before you say one, | left the
village, let them catch me
outside. It was challenging to
reach the top. Brothers, we
should not leave the sheep.
You should keep things
clean, church is not for us.

Takis Georgiou learned the Kitas poem from his aunt. He later discovered that it is
written in the Vlach dialect of Frasariotes (aka Arvanitovlahoi) who were mainly based at
Frasari (Frashér) in Albania, but he is still not aware of its origin (T. Georgiou, personal
interview, March 23, 2024). Vlach is a Latin oral language with multiple variations based on
locations where it is spoken. Vlach-language speakers in Greece are bilingual, learning the
Vlach language mainly from their grandparents. Thus, oral literature is an important element
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of the endangered-language’s history, presence and future, as it has been the main way of
distributing and keeping the language alive through the centuries.

The play also documents several dirty jokes/stories, one of which is narrated by

Papadia, the wife of the priest:

Eapd vtodov Prtowvt ocu
tlatol obva oM aAdvta
Eopdi vittovta?

Nov katoé vipéykl?

E va Burtlodi yidtpoviov ot-
wta-e0oa o kdoa Pa

Katoé, ha tivi kdvtov vipd-
el oTpatiyolov, ofedp
TOAM(ov)?

‘Htav 600 yetovicoeg kot

Aet n plo oty GAAn:
- ‘Hoouv Gppootn;
- Oy, vyt potdc;
- E va, €ido 10 yuotpd va
umowvoPyoivel 6To omitt Gog.
- Thwrl, oe océva otav
umowvopyove o otpoatnyog,
elyape mOAENO;

Two neighbours say to each
other:

- Were you sick?

- No, why do you ask?

- Well, I saw the doctor going
in and out of your house.

- Why, when the general
came in and out, did we have
war?

Humour could not be missing from the play. Not only because the Vlach community enjoys
sharing anecdotes during gatherings’, but also as a way to demonstrate that the Vlach
language is alive and used by its native speakers. As Kourdis notes, ‘humorous competence
is part of the linguistic, communicative and socio-cultural competence of native speakers’

(Kourdis, 2008).

The play closed with Vlach songs and a Vlach dance:

‘Ectav vovu yivov, gotav vov
yivou govpéiu vt vyKidcov.
Aivtt  éotav vou  yivovu
eovpédu vt Bépa, véka
Ntomav(y), véka Zéha.(2)
Ectavov vou apép, £otavov

vov  off¢pov  A4dva  o-
Aovkpapov Aivte €otavov
vov  off¢pov  A4dva  o©-

Aovkpapov ve mopdtl o-
axovunmapap(ov).(2) NtovTt
pévap, vtodTtt pAvop Ao
KyaitC. Al vtoott pdvap Ao
Kyaitl voka o-vto  @apa
napdtl.(2) Aivt tpit avoi o-
it Katdli vou  Aovpov
nopdtl o-raltedoka ayotl.(2)

détog Oev Epyovtal, (ETOC
dgv  épyovtor  QOALEG
(Owkoyéveleg) amd Katw.

détog dev Epyoviat papiiieg
(Owoyéveieg) ano ™
Bépoia, ovte ot NtoAovn
001e 610 LA (2). Détog dev
Exovpe, QETOC OV EYOLUE
HoAAL va dovAéyoupe. Awvte
QETOG O0ev &yovue HOAAL va
dovAéyoupe, o0TE AeQTA VO
ayopdocoovpe (2). IInyouve
péva @, myove pdvae

GTOVG KEXOYLAOES,. At
Tyove  pdva P’ GTOVG
KEXOyloeg, UNTOS GOV

dwcovy yopic Aeptd (2).
Awrte at’ TO OV GTO KOTOL,
Ogv €xm AeQTA VO TANPOCO
T ayoyl (2).

This year they won't come,
this year they won't come
families from below. This
year no families are coming
from Veria, neither Doliani
nor Seli (2). This year we
don't have, this year we don't
have wool to work with.
Alas, this year we have no
wool to work with, nor
money to buy (2). Go
mother, go mother to the
Kehaya [Othoman Turkish
title]. Oh, mother, go to the
kehaya, maybe they will give
you without money (2).
From top to bottom, | have
no money to pay (2).

As with any feast, singing and dancing is present. However, here the presence of
folklore songs and dances is significant for safeguarding the endangered language as well as
the historical traditions of an endangered culture. The songs and their lyrics transport
historical information of the life of Vlachs in a performative way. Besides, as the Vlachs say,

"1 was lucky to experience some of those jokes, narrated from an older woman of the community during a

choir rehearsal gatherings.
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“candu una mileti s-cheari, aestu dit soni lucru cari tsini cheptu easti muzica” [when a race
is lost, in the end the one that puts forward the chest and resists, is the music].

In the case of La Cashiari, both the original text and translation are written by the same
author simultaneously, self-translation (see Grutman & Van Bolderen, 2014), rather than
translated by a different person; ‘an extreme case of the author/work — translator/work
dialectic’ (Tanqueiro, 2000, p.63). It is then enriched by other members of the community
contributions, who either identify a more appropriate Vlach term or correct the translation to
allow for a clearer meaning to be made. In the Greek variety of the Vlach language there are
often original Vlach terms and terms with similar meaning borrowed from the Greek
language. This interlinear and group-dialectic approach to translation not only enriches the
glossary of the play, documenting key terms of the endangered language, but also becomes
an active and interactive language learning exercise for contributors and audience
participants.

Supertitles as Translation

Using supertitles in theatre, a form of ‘Theater translation (TT)® (Griesel, 2000) is a common
practice for international theatre festivals. It is mainly used for translating foreign productions
to its international audiences; a practice that has been criticised for visually distracting
audiences and for providing an abbreviated version of the spoken version (Carlson, 2006).
Indeed, it is impossible for audiences to rapidly read the supertitles and follow the
performance simultaneously, especially with longer texts, as ‘one of the distinctive features
of TT is that it is experienced only once at a particular moment and time’ (Griesel 2005, p.
63). Audiences cannot pause, go back or re-watch the exact same performance as each theatre
performance is unique. This might not be an issue in classical theatre productions where most
if not all audience members have some knowledge and understanding of the play, but
supertitles are necessary for newly developed plays that audiences are not familiar with.

In the case of endangered-language heritage performances, supertitling is key for
safeguarding the language and reaching wider audiences. Although | am not a Vlach speaker,
I was responsible for the La Cdshiari supertitles during the rehearsals and the performance.
This allowed me not only to learn about the life and traditions of Vlachs, but also was a
language learning exercise through closely following the spoken Vlach language and linking
it to its translation in Greek on the powerpoint presentation. During rehearsals, some of the
performers used the supertitles to remember their lines, translating the translated version in
real-time. At the actual performance, supertitles were positioned behind them, presenting a
challenge for the performers who could not easily interact with the supertitles during the live
performance. In that case the projected supertitles had to follow the spoken version, changing
the slide as soon as the next character spoke. Here the projection of the supertitles did not
disturb the audience. Instead, | argue that the supertitles projection added a performative
element to the simplicity of the set up and the staging, 3 sofas and a table with performers
mainly sitting in front of the projection without much movement. Supertitles would rarely
change when performers moved, as audiences would applaud performers at every entrance

8 Theatre Translation (TT), coined by Yvonne Giesel in 2000, refers to oral and written translation practices
(including supertitling and simultaneous interpretation) of theatrical productions for audiences of different
languages (Giesel 2005:62-3).
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and exit, moments where everyone paused for the applause to stop (see
https://www.youtube.com/watch?v=GO6KfkYJyB4).

The art of supertitling has advanced over the past years, with updated technologies and
different media being introduced. However, this is not the case in low-budget heritage
performances, where limited resources are available. Moreover, supertitles are not able to
translate the improvised scenes during the live performance and often the reading speed
cannot catch up the speed of the slide changes. Despite these limitations, the benefit of
supertitles in endangered-language heritage performance is critical, as it allows community
members who do not speak the language to hear the language of their ancestors, to understand
its meaning and learn about their history and traditions. Most importantly it breaks language
barriers between the endangered community itself, bringing different generations together to
celebrate their culture and (re-)connect through theatre, music and dance. In comparison to
mainstream theatre supertitling, where supertitles act as channels of communication
translating the voice of the author for international audiences, here supertitling acts as a tool
to promote and facilitate endangered-language learning for both performers and audience.
Surtitles can provide beginner and intermediate endangered-language learners with the
opportunity to directly experience the language, reinforcing listening comprehension. As
Milane Pridmore-Franz argues, attending an endangered-language supertitled theatre
performance is a form of ‘linguistic immersion’; ‘an occasion to be involved in an authentic
cultural experience while passively learning about the language and culture by being exposed
to authentic language input’ (M. Pridmore-Franz, 2017, p. 17).

Multimedia Projection as Translation

Apart from supertitles, images from the life of Vlachs cheesemakers (see Figure 3) and
folklore songs enriched the projection, ‘translating’ the text not only literally, but also in a
performative way, safeguarding the language, traditions, and culture of the Vlach-speaking
Greeks. As Geraldine Brodie notes, ‘[t]he intermedial performance of surtitles positions
surtitles within new media dramaturgy, creating a form of interlinear translation’ (Brodie,
2020, p.450). Indeed, new technologies allow intermedial approaches in supertitled theatre,
reaching beyond textual aspects.
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Figure 3: The La Cdshiari performance poster, outside The House of Vlachs on the left and
outside the performance space at Star Cinema on the right. Papagiannouli, 2023

The historical photographs ‘translated’ visually the play, enriching the nostalgic
elements of the play for older audiences and giving the opportunity to younger ones to
visualise the life of their ancestors. As Takis Gkalaitsis (personal interview, July 8, 2023)
noted, many of the audience left the performance crying, because they heard their mother’s
language, or they saw a picture they recognised. Gkalaitsis himself recognised a family
member that had passed away in one of the photos during rehearsals, commenting on the
nostalgic elements of these pictures. Indeed, even when the performance was presented in
Romania in October 2023 (in Bucharest and Constanta), audiences were emotionally
connected with the performance and the projected images. Here textual supertitles were not
used, as all audience members were Vlach speakers. Instead, the photographs acted as
supertitles, ‘translating” elements from the life of Vlachs and locations in Northen Greece.
Characteristically, the lawyer and poet in Romania Giorgos Vranas, originally from
Xirolivado, in a similar case, said: ‘The Vlachs of Veria with their dance, costume and songs
took us to the depths of history. It's like I'm seeing images from a Manakia film®. This is not
folklore, it is theater, it is noble art. We here in Romania must imitate them. Because they
keep our roots, which are in Macedonia [a region in Greece where Veria is part of]” (Press
Committee of Association of Vlachs of Veria, 2023).

The use of photographic projection in theatre offers multiple layers of engagement,
serving as translation in its own right. It not only enhances the translation but also creates an
intermedial and immersive experience that can transfer audiences across linguistic, cultural
and geographical boundaries. This photographic journey fosters a shared experience of
nostalgia in the communal space of theatre, digging into the collective cultural memories, in
Maurice Halbwachs' (1925) terms, and the personal histories of the audience.

% Manakia brothers were two Greek Vlach filmmakers who are considered pioneers of cinematography in the
Balkans and have filmed several ethnographic documentaries capturing key historical events between 1905
and 1963.
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Conclusion

As demonstrated by the La Cashiari performances, in the case of endangered-language
heritage performance, translation extends beyond the mere conversion of text from one
language to another; it encompasses the broader endeavour of transmitting language, culture,
and memory, across linguistic and geographical boundaries, in order to safeguarding the
language in danger. | argue that supertitles and the use of photographs are key translation
tools of endangered-language theatre. Supertitles break linguistic barriers in real time during
the performance, opening a direct window into the cultural essence of the endangered
language. This ‘linguistic immersion’ can be seen as a language-learning exercise, widening
participation and engagement with the language in danger. At the same time, projected
photographs act as cultural and historical translators, offering visual cues that enhance the
cues of the performers, providing insights into cultural norms, traditions, memories and
landscapes.

The risk of the Vlach language becoming a ‘dead language’, and in particular the Greek
varieties of Vlach Aromanian is now more evident than ever. The work of the Folklore
Association of Vlachs of Veria and of other Vlach associations and individuals, although
significant and profound, might not be enough to safeguard it. These communities and
individuals need the support of local Governments, authorities, educational institutions and
of researchers from a variety of disciplines, including linguistics, folklore studies, theatre,
music, as well as tourism and business studies, to help them keep their language spoken and
alive. I hope this paper places a small stone in this effort, by sharing Vlach-language extracts
of the La Cashiari play, including oral literature that has survived for decades without being
formally written, and by discussing the work of the Association and its membership. This
self-heritage journey has been both emotional and eye-opening for me, learning about the
language, the traditions and the history of my father’s and grandfather’s origin.
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